





TABLE

One hundred and fifteen years, six generations, twenty-two characters, five
different families’ of one sort or another. And one table.

It sounds like an epic, or at least a saga, but in many respects Tanya
Ronder’s Table is an intimate chamber-piece, well-suited to the Studio. Its
particular quality resides not in its storyline, but in how the story is told —
episodically, elliptically and non-chronologically. Many of the most
significant moments happen between the scenes, just as many of the most
emotionally charged exchanges take place between the lines.

For this is a play about families, and in families there is always much that
doesn't need to be said out loud. Most families have their black sheep and
their dark corners, their secrets and their ghosts, as well as their shared
memories, private jokes, and games and rituals. '

The families in the play cover a wide gamut of possibilities: a single parent
with a problem son; a mismatched couple with sexually-precocious twins: a
religious community fostering an illegitimate child; a hippie commune with
an ethic of free love (irrespective of age); and a 21st century family with two
Dads and a mixed-race daughter from a surrogate mother.

Family Fortunes

Most of these families are not particularly happy. The first is blighted by
early death — Elizabeth in childbirth, David presumably in the flu epidemic of
1918. The second never recovers from its inauspicious beginnings (wooing
over a corpse is seldom a propitious omen for a happy marriage), and
Finley, raised without a mother by an emotionally-numb father and scarred
by experiencing war in his teens, is a spectacularly bad husband and father.

The twins react to their poisonous upbringing in different ways — Albert
stays and, like his father and grandparents, is consigned to an early grave
(there are hints it might have been suicide); Sarah leaves and tries to find a
replacement family, first through religion and then through embracing the
counter-culture of the sixties. But the convent cannot protect her from either
big cats or her own desires, and the commune, for all its idealism, is a
hotbed of rancour and sexual jealousy. Accordingly, she becomes fiercely
self-reliant, rejecting Jack’s efforts to know, or even meet, the son he has
unexpectedly sired.

Given such a family history. it is no surprise that Sarah’s son, Gideon, is not
much of a family man either. But unlike Margaret and Sarah, who walk out
on their families never to return, he at least makes an effort — sincere if
clumsy — to reattach himself. In that, if in nothing else, he resembies his
father — another lost soul trying unsuccessfully to find out where he
belongs.

Belonging

The family to which Gideon tries to return certainly strikes us as the
healthiest in the play. Admittedly, it's a low bar, and Anthony too has had a
traumatic route to parenthood, but for once the love of a child seems to
unite and gladden a family, instead of tearing it apart.

And Su-Lin is certainly a loveable child. Happy, extrovert, obsessed by pop
music, (though she pays homage to her Chinese heritage by listening to it
in Mandarin), she is a breath of fresh air in the fetid atmosphere the Best
family otherwise seem to generate. Secure and content in the love of her
doting fathers and grandmother, she knows exactly where she belongs.

‘Belonging’ of course has more than one meaning. It is always painful to be
told you don’t ‘belong’ — as Sarah and Gideon are when they are expelled
from the convent. On the other hand, the idea that anyone can ‘belong’ to
someone else is one of the primary elements of so-called ‘bourgeois
morality’ that the inhabitants of the commune reject — though admittedly
with a remarkable lack of success. This eternal conflict — between the
universal need to belong to a family and the freedom from all such
belonging that is necessary to achieve personal autonomy and fulfilment —
is what the play continually explores.

The Table

For Gideon, the table’s many wounds and scars are like stigmata that
commemorate his family history and ancestral bonds, and through which, in
the course of the play, he reconstructs his past experience and inheritance.
But what starts as a comforting repository of shared memories can soon
turn to a stultifying dead weight of painful frauma and past mistakes.

So perhaps, after all, it is best to do as Su-Lin suggests, and just ‘freecycle’
the past.

Sometimes all we can do is let it go.

Steve Fitzpatrick, Director
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Please turn off all mobile phones and similar electronic devices. The use of
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The performance will last approximately 2 hours and 5 minutes,
including a 15-minute interval.




Biographies

Nia Acquaye — Veronique, Sister Hope, Stacey

Nia began her career in musical theatre, performing in The Lion King and
Chitty Chitty Bang Bang. She has taken part in several productions with the
Beck Youth Theatre, including The Music Man, Okalahoma! and Anything
Goes. Since then she has performed as Serafina in His Dark Materials at
Oxford University. This is Nia’s first production at The Questors.

Ting Ting Cui — Su-Lin, Sister Ruth, Jess

Ting Ting moved from Montreal, Canada to L.ondon six months ago and has
been pursuing her acting career here in London. She has done numerous
short films and performed at the Putney Arts Theatre in June of this year in
their production of The Odyssey. This is her first time performing at

The Questors.

Neil Dickens — Gideon

Neil joined The Questors in 1996 after attending LAMDA (1-year post grad).
He performed in Metamorphosis and Accidental Death of an Anarchist, then
took a 15-year break to establish a business. He returned to The Questors
with ENRON and All My Sons, and met Steve Fitzpatrick when Steve
directed him in All Joy of the Worm.

Jordan Fowler — Elizabeth, Sarah

This is Jordan’s first Questors production since graduating from Student
Group 72 earlier this year. As part of the student group, Jordan played Kaye
in Future Conditional and Donna Lucia D'Alvadorez in Charley’s Aunt.

Oscar Gill - Anthony, Finlay, Jack Holman, Orion

Relatively new to The Questors, Oscar’s past roles have been Prince Harry
in King Charles Ill and a minor role in Revenge is Tweet 2. His previous
roles with other companies include Scullery in Road, David in Birdland and
Ned in The Wicked Lady.

Emma Kennedy — Margaret, Sister Babette, Aisha

Having recently relocated to London from Australia, Emma is a graduate of
Australia’s Queensland University of Technology Fine Arts in Acting. Across
her three years of study, Emma performed in four stage productions which
included Lady Macbeth in Macbeth, Emily Webb in Our Town, Rachel in
Black Hock and Tituba in The Crucible. Although Emma’s passion lies with
the theatre, she has also made several TV appearances including a number
of episodes on Australia’s Channel 7 series All Saints and The Jesters for
Austar's Movie Extra channel.

Alexandra McDevitt — Michelle, Mother Superior, Barbara

Alex has played a variety of roles at The Questors, and has been lucky
enough to explore many different styles of theatre, such as The Sphinx in
Berkoff's Greek, Ruth in Pinter's The Homecoming, and Mrs Clare and
Mrs d'Urberville as part of the ensemble players in the highly acclaimed
Tess production. Alex was last seen on the Questors stage as the
audacious Mrs Henderson in Rutherford & Son.

Tony Sears — David Best, Albert, Julian v

Tony started at The Questors with Acting for All, where he played Stanley in
an excerpt from The Birthday Party. He went on to do Encore where he
played an Insecurity Guard in The Wonderful World of Dissocia and Ben in
Breathing Corpses. Most recently, as part of Student Group 72, he played
Ed in Future Conditional and Lord Fancourt Babberly in Charley’s Aunt.

Steve Fitzpatrick — Director

Steve has directed over 25 productions at The Questors, most recently
ibsen's Peer Gyntin May 2018. His productions have covered a wide
range, from Jez Butterworth’s The Winterling to Annie (both 2011), or
Strindberg’s Dance of Death to A Funny Thing Happened on the Way to the
Forum (2006-7). Favourites include classics like Much Ado About Nothing,
The Alchemist, The Taming of the Shrew and Arms and the Man, as well as
contemporary works like Steel Magnolias and Emil and the Detectives.

Terry Mummery — Lighting Designer

Terry has been exploring how projections can enhance the audience’s
experience of a production. Previous shows that he has been involved with
as either projection designer or lighting designer are Krapp’s Last Tape &
Rockaby, Rabbit Hole, The Heiress, Multitudes, Not About Heroes, Absent
Friends, Future Conditional and King Charles 1.

Paul Wilson — Sound Designer

Paul has been involved in many productions at The Questors over the
years. He did two sound designs last season, Rutherford & Son and
Charley’s Aunt.

Meet the Company — Wednesday 25 September
Come and meet the Director, Cast and Crew for an informal discussion in
the Studio as soon as possible after the Wednesday performance.







